Pier Paolo Pasolini achieved fame and notoriety long before he entered the film industry - a published poet at 19, he had already written numerous novels and essays before his first screenplay in 1954. His first film Accattone (1961) was based on his own novel, and its violent depiction of the life of a pimp in the slums of Rome caused a sensation. He was arrested in 1962 when his contribution to the portmanteau film _Laviamoci il cervello (1962)_ (RoGoPaG) was considered blasphemous, and given a suspended sentence. It might have been expected that his next film, Vangelo secondo Matteo, Il (1964) (The Gospel According to St.Matthew), which presented the Biblical story in a totally realistic, stripped-down style, would cause a similar fuss, but in fact it was rapturously acclaimed as one of the few honest portrayals of Christ on screen (its original Italian title pointedly omitted the Saint in St. Matthew). Pasolini's film career would then alternate distinctly personal (and often scandalously erotic adaptations of classic literary texts ( Edipo re (1967/I) (Oedipus Rex), 0066065, _Decameron, Il (1970)_ , Racconti di Canterbury, I (1972) (The Canterbury Tales), Fiore delle mille e una notte, Il (1974) (Arabian Nights) with his own more personal projects, expressing his controversial views on Marxism, atheism, fascism and homosexuality, notably Teorema (1968) (Theorem), Pigsty and the notorious Salò o le 120 giornate di Sodoma (1975) (Salo, or The 120 Days of Sodom), a relentlessly grim fusion of Mussolini's Fascist Italy with the Marquis de Sade which was banned in Italy (and many other countries) for several years. Pasolini was murdered in still-mysterious circumstances shortly after completing the film.

This prolific, multitalented artist remains one of the most provocative figures in cinema history. A politically radical homosexual whose perspective on life was equally in fluenced by Karl Marx and the Catholic Church, his oeuvre defies classification. Pasolini's first film, Accatone (1961, on which Bernardo Bertolucci served as assistant director), adapted from his novel "A Violent Life," was a neorealist look at Rome's dark underbelly, but subsequent works took different approaches to different subject matter. On the one hand, there's the gently poetic parable Hawks and Sparrows (1966), and the confounding but haunting allegory Teorema (1968); on the other, there are the lush, erotically charged adaptations of The Decameron (1970), The Canterbury Tales (1971), and Arabian Nights (1974). He also fashioned a visually arresting adaptation of Oedipus (1967) which was filmed in Morocco. And finally, there's the horrible brutality of Salo-The 120 Days of Sodom (1975), in which de Sade meets Mussolini, so to speak, with results that still leave hardened shock-cinema aficionados' jaws dropping. That controversial picture overshadowed what had been Pasolini's most famous to date, The Gospel According to St. Matthew (1966, in which Christ was played-quite convincingly-by a Marxist truck driver, and the Virgin Mary by Pasolini's own mother), an almost documentary-like adaptation of that work which won lavish praise, even from the Church itself. He also directed one segment of the omnibus feature RoGoPag (1962).

Pasolini was murdered in 1975 under circumstances that many find suspect; though reportedly bludgeoned to death and run over by a youth to whom he'd made sexual advances, some friends (including Bertolucci) believe he was assassinated for political reasons.

He caused national controversy with his first novel about slum life called 'Ragazzi di vita (1955) another examination of the same themes was Una vita violenta (1959, translated as A Violent Life)

Pier Paolo Pasolini via his controversial Salo

gaining a reputation as one of Italy's most important post-war poets

top prize at the 1964 Venice Film Festival

Maintaining his neo-realistic roots
Pier Paolo Pasolini was an Italian filmmaker who was also a poet, essayist, marxist and homosexual. But he was in all things an outsider. He was shunned by the Catholic bourgeoisie for his marxist views and his homosexuality. 

A pastoral rendition of the Book of Matthew from the New Testament, the 1964 film is exactly the opposite from what was at the time the standard Italian biblical epic. It is not just that Pasolini hired amateur performers with genuinely bad teeth. His depiction of the life of Jesus Christ has an uncanny rhythm, washing familiar events and words over the viewer and then drawing away to expose the material's underlying purposes
The Greatest Story Ever Told blandly stick to the gospel for accuracy and lose Christ's humanity in the process, so the better Biblical epics (Ben-Hur, The Robe, Quo Vadis) treat Christ as background material and are based on fictional works. The same holds true for this simple low budget film although it's far more visually dazzling than the milk-toast Biblical spectacles from the same period. Had Scorsese not shown the way to render Christ as metaphor effectively with his adaptation of Nikos Kazantzakis' controversial novel, Pasolini's The Gospel According to St. Mathew would rank near the top for the life of Jesus genre.
"...it is easier for a camel to go through the eye of a needle,
            than for a rich man to enter the kingdom of God" (19:24)

The film was shot among the hills of Basilicata in southern Italy.

though he used the text verbatim

However, by his use of the Italian poor, with their wrinkled faces and their humble surroundings, he emphasized the aspects of St. Matthew's story that were most appealing to his own marxist sensibilities

