FILMSTUDIES 101 

Instructor: Stephen W. DaVega

12/19/00

FINAL 

A photograph is not only an image (as a painting is an image), an interpretation of the real; it is also a trace, something directly stenciled off the real, like a footprint or a death mask.
Sontag, Susan (1933)
US novelist and essayist. On Photography, 1977

Postmodernism rejects the idea that reality makes sense in any absolute fashion, and reduces any construction to personal or cultural bias. Postmodernism, then, is not so much an orthodoxy (a positive belief system or worldview), as it is an orthopraxy (a series of methods for analysis). Logic, science, history, and morality are not universal and absolute; they are the constructs of our own experience and interpretations of that experience.

-a pastiche of various post modernist text.

Ridley Scott’s Blade Runner is a complex postmodern discourse: a pastiche or collage of various genres, styles, motifs, themes, subtexts, ideologies, meanings and moods. One the main issues innate to both Blade Runner and Postmodernism is the emphasis on the nature of personal identity and subjective reality/consciousness as the defining element of “reality”. This subverting of larger mythic “meta-narratives” with personal narratives (remember 400 Blows) creates a splintering or fragmentation of these larger “meta-narratives”. Hand in hand with this idea of fragmentation and subjective reality is the authority/truth (or perhaps more accurately the lack of authority/truth) of the mechanically reproduced image (photographs, TV News broadcasts, video, movies, etc.) What purpose does the “image” serve if it doesn’t represent fact or truth or empirical reality?

 
In Scott’s Blade Runner the Replicants (“More Human than Human”) prize personal photos as a means of maintaining personal identity/personal narratives though they know them to be false representations of a false memories.  On a larger scale, one might argue that popular movies function in a similar fashion. Individuals/cultures choose genres, actors, stories, styles with which they most closely identify as a means of defining “self”, though these films are constructs- false representations.  
Using the orthopraxy of postmodernism as a framework, analyze/discuss Blade Runner or the film we’ve watched in class that YOU most closely identify with. In a formal essay manner analyze/discuss: Why do you identify with it? What elements: mise-en-scene, montage, performance, story, lighting, etc. do you find interesting? How does it function in your own personal narrative? Why would you watch the film again? What themes, motifs, styles, ideologies, motifs, etc. have you or would you integrate into your own memories?

