WALTER BENJAMIN: AURA, CULT & FILM

BY: BILAL NURIDDIN-YOUNG




Gervan Jewish philosopher, c
July 15, 1892- Seprewber 26, 19

\¥/ﬁlTERB IAMIN DROUGHT U
EITECTS OF MECHANICAL REDE
DERTAINS TO ART.
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L Hamilton on Stage vs.
; , On-Screen: Hamilfon on

Bt stage possessed an aura due fo
7 P bearing a physical disfance,
y onIy beinfg available in |

" location for months.
2t was recently released for
| | ¥, . % 1.4 < § AMstreaming, Breaking the
Wasfheaurao[Hami”onJiminishec“)yl)eing diSfGnceandmaking it

?wore?accessible? lsif not the same play/art B N Y fo o wider audience.
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Wh nappf,eol o historical f O‘ms aurWiHesir ved Bicause jhei
gpro uctions

raditions of culfures are,on displa
ff | loy

f anica
of fhese movies, fhe fradifions are permanenf

y expose

Bo Derek has been called one of the first women fo popularize
| cornrows {or wlufe women.
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Fences on Broadwa{ was nominated for10 Tony Awards and won 3- fwo for Fences the film only received 4 nominafions i comparison & Viola Davis
the per’ormances of Viola Davis & Denzel Washingfon. was the only award winner and was less favorauy received By audiences
compared fo the p’ay.

The Stage Actor vs. The Film Actor:

The iﬂerern}e in aura befween sfage aL\cl ilm if that the audience fakes the place of the crific in film. The aura is defached because fhe film s

made up of bifs and nof a single unbroken performance.



To make their on-screen
fransformation noh’ceal)’e,
film actors have fo present a
different personality. Since

the performance is out o{,
their hands and they aren't

able fo connect with their
audience, this causes
anxiely.
The aura s’m’veys 50 a culf
value must be creafed by

the studios as a shelf for

- ‘M;i]yn Monroe cultivated re’ah’onships with gossip n;wrisgis fo - B A. ”'Iell’ person C!l lfy.
tailor her puuic imaze while ma,(ing her screen persona match fhafl i R
of a blonde bombshell: naive, dimwitfed and sexua”y available. o




Jennifer ’.aer te ?f f;be qsvelfdoo;

American Husf )[
' Russell

David is known for making las
minufe ciwnges fo the scripf and
scepes, 0 {fen changing fhe fone

if emeo fhe ’g sulfing in
re-shoofs and heavy ec{e ifing fo get
the sfory in the right place.

R

es in film aren 1 presepted by the actor, but by

ese are fsmgeperform nces, buf norma ymulnl p%e performances

fs, sef designs, props and ofher forms of movie magic fo creafe a

eca

Benjgmin stafes that perf rman
f
<callolz z,;f’a

realistic image.

The procesi of making afilmj ﬁs disjoinfed. Schenes that ap peaL concurrenfly in a film are
normally shof days, weeks or even

ths apart and fricks are used fo frigger
pertormances.

A film is essenfially a string of singular events that on ”12”‘ own, do nof make sense, buf
; gien c%m mej become coherent.




%ﬁmeo{ Wolter Benjamin's wrifing (1936)

he and Franz Werlel agreed upon the fac fha
film "had nof realized f's frue meaning, ifs real
possibilifes... these consist inifs unique faculty
0 express by_,.,anura’ means and Wl'”)

parable persuasiveness all that s fairylike,
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Walter Benjamin said af !m is @ wor[
arf Because of the camera’s abilify fo
& [TYpeneirae mu”:pfe parts of a scene.
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‘ This simp]e scene from American Beauly signals the power

Jyncmicswikhrbefween Lester & his wife, Carolyn. ‘»,' 3 ;



With the cameras pofenfial fo capfure mulfiple
parfs of a scene, the different angles andiafes . : 14!
can be combined fo give a pracfical image of | : &
recllfy, beffer than w%val a painfer is capable . .

of,
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B Low key fighh’ng, simpfe [raming, and slow zooms are used '

fo gide the viewer fhrough the power shif,
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<32 The final frame of the scene mirrors
the first frame but the filming

presentation signifies the movie will >
e diflerent afferwards.




L Jerm "cult” has been adapted for modern fimes and i
Wused fo refer flo fﬁms creafe ?or or fLaf affract a cerfain
} {niche of peaple.
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‘ Rocky Horror Picture Show Fcined ifs culf value offer i was initally pulled from theafers for

“ N7 ' ‘ \ B 7ln " ). T nof Beinisuccess[u'. Years [ofer, it was suggested fhat fhe film Beingscreening} ofmidniEH.
a1 e A SN T AT ’,\ T Evenfuo ’y movie goers who dressed in character were admitted in the movie for free, fhus
' “ ZaR" ) go checking the box for catering fo a specific group of people.
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The film “The Room” was also pulled from theafers affer nof being

successful, Many eOpIe who had seen the movie and mocked i

encouraged the direcfor fo hosf more screenings. These cult like

screenings, hosfed by the direcfor for the audlience fo make fun of
resulfed in the noforiefy of fhe fim.




THE END




