Blade Runner's "Moving Still" by Elissa Marder

Camera Obscura

This and the Kaja Silverman article were published in "Camera Obscura", a journal that presents itself as a journal of feminism and film theory, Most of the journal's articles have a socio-cultural, semiotic or psychanalytic reading of films - what can be read "between the lines", what are the social ideological subtexts that can be derived from watching Hollywood movies, or, what are the motives and collective beliefs by which certain narratives can take place at a particular time in our culture. 

Camera Obscura published a couple of issues on "imaging" a few year's ago that examined the role of technological visualization, especially in medical imaging in the present but also going back to the 19th century, to discuss how technological visualization (what we are doing), no matter how "innocent" in content or intent, always promotes a particular cultural belief system. 

-------------------------

This and the Silverman article will hopefully continue to function as "reflective devices" for the work you are doing in time based, digital media. The key issues are a) what are the structures and mechanisms by which we construct narratives, b) what are our references and where do they come from, c) what kinds of beliefs are we propagating in the narratives we generate. 

-------------------------

The article

. The article continues with Barthes' discussion of the relationship between film and photography raised in "Rhetoric of the Image" read last week. 

. The author points to two scenes in the movie for her discussion:

a) a brief scene where a picture comes "alive" cinematically. The picture of Rachel, the replicant sitting with her mother (We see tree shaows move and the mother smiling)

b) the image analyzing machine - in which Deckard "invents" in the photo what he is looking for. 

The Empathy Test and the "Primal Scene"(92)

. The article argues that the movie is a commentary on our experience of watching movies.

. There are "empathy test" machines that mechanically amplify the gaze. 

(The Gaze - is a term defined by Laura Mulvey to indicate a kind of looking that is socially charged. A man looking at a woman, the audience at the movies looking to fulfill desire, JImmy Stewart in the Hitchcock film "Rear Window" looking at the neighbors with binoculars, has been used a classic example).

. The movie begins with non-narrative scenes - fragments, that will be later referred to again. 

. The "primal scene" according to Freud, is an experience that occurs prior to the development of the subjecte apparatus required for either comprehension or memory. 

. In the movie, the primal scene does not assume meaning until is repeated. 

. Leon reacts violently to a question to which he cannot produce a narrative.

. When Deckard and Bryant (the police chief) watch the scene again, we are reminded of our situation as audience - we escape for a moment, the suspension of disbelief. (94)

Humans and Androids: Photography and Films

. Blade Runner, analyzes the medium of film through an analysis of its elements and photography

. Photographs as agents of memory - the past tense - having been there (95)

. Barthes - film and photography in radical opposition

. Film creates a sense of the present through the binding of images (and texts)

. The photograph requires a real world referent - a superimposition of reality and the past

. photos as receptacles for time

. As prosthetic memories, photographs transform the reality of time and existence into tangible objects. (96)

. Blade Runner likens androids to photographs because they function as nonhuman receptacles for human image and memory (97)

The "Moving Still"

. Deckard probes the limits of Rachel by asking questions he knows where not implanted into her - too private to be included in the collective memory bank (99)

. The brief movement in the stil image of Rachel and her mom disrupts the reading of the photograph from "Past into a momentary present". 

Leon's Picture: The Doubled Photograph

. Deckards' (our) photos are memoery impants as well. 

. Analyzing machine (102) - the photo is disrupted - to reveal something that a photo cannot reveal

. The mirror reflects - a copy without an original (the digital simulation)

. Antonioni's Blow-Up - the photograph as a reliable witness to an event

