Muybridge pursued the man to Calistoga and killed him.

ized in equestrian scenes, the artist realized that he'd been
misrepresenting horses’ gaits for decades. “Never again shall
I touch a brush!” the painter vowed (though he would change
his mind).

The impact of instantaneous photography; as the inven-
tion is called, is hard to overstate. The unlikely partnership of
the American industrialist and the itinerant Englishman had
documented a phenomenon too fast for the human eye to
see. “It was a fundamental change in the nature of photog-
raphy” that took “humanity across the threshold into a new
world of knowledge and representation,” Rebecca Solnit
writes in her 2003 biography of Muybridge, River of Shadows

Since his stagecoach accident, Muybridge’s behavior had
become increasingly erratic. In 1874, he learned that his wife
had been having an affair with a journalist named Harry
Larkyns. After seeing a picture of his own son with an in-
scription suggesting that the boy might have been fathered
by Larkyns, Muybridge pursued the man to Calistoga, Cali-
fornia, where he shot and killed him. After a sensational trial,
Muybridge was acquitted on the grounds that the homicide
was justifiable. He decamped to Central America and rein-
vented himself yet again, as Eduardo Santiago Muybridge,
before returning to San Francisco in 1876.

Following his success at the Palo Alto track, Muybridge

In his pioneering experiment, Muybridge (c. 1890) directed the horse to run down Stanford's Palo Alto track past 12 tripwired cameras.

MUYBRIDGE HAD BEGUN LIFE as Edward James Mug-
geridge in 1830 in Kingston-on-Thames, England. He and his
two younger brothers moved to the United States in the
1850s. Edward settled in New York City before heading west,
setting up as a bookseller in San Francisco and changing his
name to Muygridge. In 1860, while traveling through Texas
on his way to New York, his stagecoach hit a tree, and he re-
ceived a serious head injury. He spent most of the following
year undergoing medical treatment in New York and Lon-
don, and he stayed on in England during the American Civil
War. When he surfaced again in San Francisco, in 1867, he
had become a photographer named Edward Muybridge who
signed his work “Helios.”

How he learned photography is a mystery. But, like the
esteemed photographer Carleton Watkins, he traveled to
Yosemite Valley and made dramatic pictures of its peaks and
waterfalls, often from precarious angles. He hauled a wood-
en box camera, tripod, heavy glass plates, bottles of chemi-
cals and a tent to use as a darkroom up and down mountains
and onto precipices. He had become a respected landscape
photographer when Stanford first approached him, in 1872,
with the challenge of photographing motion.
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in 1879 invented what he called a “zoopraxiscope,” a device
that projected sequential stop-action photographs onto a
screen, creating an illusion of movement. That invention is
the main source of the claim that Muybridge is the father of
the motion picture. He took his device on the road, touring
France and England to acclaim, and eventually went to work
at the University of Pennsylvania. There, he photographed
human and animal figures in a wide range of activities, pub-
lishing his studies in the 1887 book Animal Locomotion. His
photographs of, among other things, elephants walking,
women dancing and children climbing stairs would influence
artists and scientists, opening their eyes to the mechanics of
movement. Muybridge, who adopted the Anglo-Saxon
spelling of his first name, died in Kingston-on-Thames in
1904 at age 73, leaving a modest estate of some 3,000 pounds.
He was recognized for his technical achievements, but as
Phillip Prodger argues in his 2003 biography of Muybridge,
Time Stands Still, “he must be remembered not just as.an in-
ventor or technician but as an artist also.” <
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