David Lynch

Lynch was born in Missoula, Montana on January 20, 1946. His father, Donald, was a U.S. Department of Agriculture research scientist and his mother, Sunny Lynch, was an English language tutor. He was raised throughout the Pacific Northwest and Durham, North Carolina. Lynch is a Presbyterian.

Intending to become an artist, Lynch attended classes at Corcoran School of Art in Washington, D.C. while finishing high school in Alexandria, Virginia. He enrolled in the School of the Museum of Fine Arts in Boston for one year (where he was a roommate of Peter Wolf
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[9]) before leaving for Europe with his friend and fellow artist Jack Fisk, planning to study with Austrian expressionist painter Oskar Kokoschka. Although he had planned to stay for three years, Lynch returned to the US after only 15 days.

In 1966, Lynch relocated to Philadelphia, Pennsylvania, attended the Pennsylvania Academy of Fine Arts (PAFA) and made a series of complex mosaics in geometric shapes which he called Industrial Symphonies. Lynch's receipt for his first camera, purchased in Philadelphia on April 25, 1967 at Fotorama. 

His first short film Six Men Getting Sick (1966), which he described as "57 seconds of growth and fire, and three seconds of vomit," was played on a loop at an art exhibit. It won the Academy’s annual film contest. This led to a commission from H. Barton Wasserman to do a film installation in his home. After a disastrous first attempt that resulted in a completely blurred, frameless print, Wasserman allowed Lynch to keep the remaining portion of the commission. Using this, he created The Alphabet.

In 1970, Lynch turned his attention away from fine art and focused primarily on film. He won a $5,000 grant from the American Film Institute to produce The Grandmother, about a neglected boy who “grows” a grandmother from a seed. The 30-minute film exhibited many elements that would become Lynch trademarks, including unsettling sound and disturbingly surrealistic imagery and a focus on unconscious desires instead of traditional narration.
In 1971, Lynch moved to Los Angeles to attend the M.F.A. studies at the AFI Conservatory. At the Conservatory, Lynch began working on his first feature-length film, Eraserhead, using a $10,000 grant from the AFI. The grant did not provide enough money to complete the film and, due to lack of a sufficient budget, Eraserhead was filmed intermittently until 1977. Lynch used money from friends and family, including boyhood friend Jack Fisk, a production designer and the husband of actress Sissy Spacek, and even took a paper route to finish it.

A stark and enigmatic film, Eraserhead tells the story of a quiet young man (Jack Nance) living in an industrial wasteland, whose girlfriend gives birth to a constantly crying mutant baby. Lynch has referred to Eraserhead as "my Philadelphia story", meaning it reflects all of the dangerous and fearful elements he encountered while studying and living in Philadelphia.[10] He said "this feeling left its traces deep down inside me. And when it came out again, it became Eraserhead".

The final film was initially judged to be almost unreleasable, but thanks to the efforts of The Elgin Theatre distributor Ben Barenholtz, it became an instant cult classic and was a staple of midnight movie showings for the next decade. It was also a critical success, launching Lynch to the forefront of avant-garde filmmaking. Stanley Kubrick said that it was one of his all-time favorite films[11]
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[12]. It cemented the team of actors and technicians who would continue to define the texture of his work for years to come, including cinematographer Frederick Elmes, sound designer Alan Splet, and actor Jack Nance.

Awards and honors

Lynch has twice won France's César Award for Best Foreign Film and served as President of the jury at the 2002 Cannes Film Festival, where he had previously won the Palme d'Or in 1990. On September 6. 2006 Lynch received a Golden Lion award for lifetime achievement at the Venice Film Festival. He also premiered his latest work, INLAND EMPIRE, at the festival.[17]
Lynch has received four Academy Award nominations: Best Director for The Elephant Man (1980), Blue Velvet (1986) and Mulholland Drive (2001), as well as Best Adapted Screenplay for The Elephant Man (1980).

Lynch was also honored by the French government with the Legion of Honor, the country's top civilian honor, as Chevalier in 2002 then Officier in 2007.[18]
Themes

Though interpretations do vary, those who study Lynch's work generally do find such images to represent consistent or semi-consistent themes throughout his body of work. Also, Lynch often includes either small town United States in his films as a setting or location, for example Twin Peaks and Blue Velvet, or sprawling metropolis, for example Lost Highway and Mulholland Drive, where Los Angeles, California becomes the primary location. Beaten or abused women are also a common theme or subject in his productions, as are intimations or explicit mention of sexual abuse and incest (Blue Velvet, Lost Highway, Twin Peaks, Wild At Heart, Twin Peaks: Fire Walk With Me and some would pick up references in Mulholland Dr, The Alphabet and The Grandmother.).

On a similar note, he has also developed a tendency during the second half of his career to feature his leading female actors in multiple or "split" roles, thus many of his characters have multiple, fractured identities in his films. Starting with the choice to cast Sheryl Lee both as Laura Palmer and as twin cousin Maddy Ferguson on Twin Peaks it continues to be a primary theme in his later works. In Lost Highway, Patricia Arquette has the dual role of Renee Madison/Alice Wakefield. In Mulholland Drive, Naomi Watts was cast as Diane Selwyn/Betty Elms and Laura Harring as Camilla Rhodes/Rita. The theme is even further carried out by Laura Dern's performance in his latest production Inland Empire. Though there are instances in these films of men taking on multiple roles, it seems more common for Lynch to create multi-character roles for his female actors.

Film critic Roger Ebert has been notoriously unfavorable towards Lynch, even accusing him of misogyny in his reviews of Blue Velvet and Wild at Heart.[19]
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[20] In early days, Ebert was one of few major critics to dislike Blue Velvet. He seems to have a change of heart in recent years, as he has written enthusiastic reviews of recent Lynch films such as The Straight Story

HYPERLINK "http://en.wikipedia.org/wiki/David_Lynch#_note-17"
[21], Mulholland Drive
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[22] and INLAND EMPIRE.[23]
Trademarks

· Unique visuals, often a lot of smoke, saturated and strong colours (especially red), the mix of decaying and rotting environments with aesthetic beauty, atmospheric lighting, electricity, flickering lights, dark rooms, coffee, lamps, and a polarized world, fluoresecent lights (especially flickering or damaged), traumatic head injuries and deformities (Blue Velvet, The Elephant Man), highways or open roads at night (Blue Velvet, Wild at Heart, Twin Peaks, Lost Highway, Mulholland Dr.), telephones ("Fire Walk with Me" , "Mulholland Dr."), dogs, diners (all films with the exception of Eraserhead, The Elephant Man, INLAND EMPIRE and The Straight Story feature diners), factories (Eraserhead, Blue Velvet, Twin Peaks), red curtains (Blue Velvet, Twin Peaks, Lost Highway, Mulholland Dr.), cigarettes, the binding or crippling of hands or arms, various uses of the color blue and red, angelic or heavenly female figures, and extreme close ups.

· Often sets his films in small town USA (Blue Velvet, Twin Peaks, The Straight Story), and on the contrary, large, sprawling cities (often Los Angeles) in some of his films.

· Almost always casts a musician in a supporting role. Sting in Dune, Chris Isaak, David Bowie and Julee Cruise in Twin Peaks: Fire Walk with Me, Marilyn Manson and Henry Rollins in Lost Highway, Billy Ray Cyrus, Rebekah Del Rio and Angelo Badalamenti in Mulholland Dr..

· Uses many references to France, the French language, culture, people, and names.

· Constant references to dreams as a way of connecting the plot and twists in his films, and dreams intertwining with reality.

· Frequent use of Roy Orbison songs in his films (In Dreams in Blue Velvet and a Spanish version of Crying in Mulholland Dr.)
Influences

Lynch has expressed his admiration for filmmakers Jacques Tati, Stanley Kubrick and Federico Fellini, writer Franz Kafka (stating "the only artist I felt could be my brother was Kafka"), and artist Francis Bacon. He states that the majority of Kubrick films are in his top ten, that he really loves Kafka, and that Bacon paints images that are both visually stunning, and emotionally touching. He has also cited the Austrian expressionist painter Oskar Kokoschka as an inspiration for his works. Lynch has a love for the 1939 version of The Wizard of Oz and frequently makes reference to it in his films, the most obvious being Wild at Heart.

An early influence on Lynch was the book The Art Spirit by American turn-of-the-century artist and teacher Robert Henri. When he was in high school, Bushnell Keeler, an artist who was the stepfather of one of his friends, introduced Lynch to Henri's book, which became his bible. As Lynch said in Chris Rodley's book Lynch on Lynch, "it helped me decide my course for painting — 100 percent right there." Lynch, like Henri, moved from rural America to an urban environment to pursue an artistic career. Henri was an urban realist painter, legitimizing every day city life as the subject of his work, much in the same way that Lynch first drew street scenes. Henri's work also bridged changing centuries, from America's agricultural 19th century into the industrial 20th century, much in the same fashion as Lynch's films blend the nostalgic happiness of the fifties to the twisted weirdness of the eighties and nineties.

His influences have also included Luis Buñuel, Werner Herzog, Roman Polanski, Billy Wilder, Ingmar Bergman, John Ford, Orson Welles, Alfred Hitchcock, Francis Ford Coppola and Ernst Lubitsch. Some of them have cited Lynch as an influence themselves, most notably Kubrick, who stated that he modeled his vision of The Shining (1980) upon that of Eraserhead and who, according to Lynch's book Catching the Big Fish, once commented while screening Eraserhead for a small group that it was his favorite film. Mario Bava, the prolific Italian horror filmmaker, has frequently been cited as an influence on Lynch

The Alphabet (1968, short)
The Grandmother (1970, short)
The Amputee (1974, short)
Eraserhead (1976)
The Elephant Man (1980)
Dune (1984)
Blue Velvet (1986)
The Cowboy And The Frenchman (1988, short)
Wild At Heart (1990)
Twin Peaks: Fire Walk With Me (1992)
Lumière and Company (1995, short)
	
	

	
	


Lost Highway (1997)
The Straight Story (1999)
Mulholland Drive (2001)
Darkened Room (2002, short)
 Television Series:
Twin Peaks (1990-91)
American Chronicles (1990-91)
On The Air (1991-92)
Hotel Room (1992)
