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Arthur C. Miller 

Cinematographer

Birth
           July 8, 1895 (New York, USA)

Death
           July 13, 1970 (Hollywood, USA)

Genres 
Drama, Romance, Crime, and Comedy

Arthur Charles Miller, the Academy Award-winning director of photography who was a master at the craft of black and white cinematography, was born on July 8, 1895 in Roslyn, New York, on Long Island, not far from New York City. At the age of 13, he began his apprenticeship in motion pictures, taking advantage of the fact that the first "Hollywood" of the American film industry was the greater New York metropolitan area. He started at Bison Motion Pictures as an assistant for director-cameraman Fred J. Balshofen on such pictures as "The True Heart of an Indian" (1909). Bison was one of the film companies absorbed by Carl Laemmle when he merged his Independent Motion Picture Co. and several other film production companies into the new Universal Film Manufacturing Co. Miller moved on to Pathe's American outfit, where he was the head cameraman on the famous serial "The Perils of Pauline" (1914), which was made for a then astronomical sum of $25,000.

In 1916, at Pathe, Miller was the cameraman on New-York (1916), where he first worked with the director George Fitzmaurice. It was a collaboration that would encompass 33 movies altogether, through 1925, when Miller shot his penultimate and last films, respectively, for Fitzmaurice: "A Thief in Paradise" and "His Supreme Moment". It was a fortuitous working relationship for Miller as the director allowed his cinematographer great latitude when filming scenes. Miller used the freedom to experiment with new ways of capturing images on celluloid. The director and his cinematographer moved over to Famous Players-Lasky Corp. (the corporate forerunner of Paramount) in 1919, where they made "A Society Exile". In 1924, Fitzmaurice began a working relationship with producer Samuel Goldwyn, and although Miller continued to shoot movies for him, their collaboration ended in 1925. Miller next shot two films for director Paul Sloane, "The Coming of Amos" (1925) and "Made for Love" (1926), the latter for DeMille Pictures Corp., the independent production company set up by director Cecil B. DeMille after his failing out with Famous Players-Lasky. Miller signed with DeMille Pictures.

           For his next film, "The Volga Boatman", Miller discovered he had segued from the harmonious relationship he had had with Fitzmaurice, who respected Miller's control over all aspects of lighting and photographing a movie, into a antagonistic one with the imperious DeMille. DeMille would not allow Miller the freedom he had enjoyed as a lighting cameraman under Fitzmaurice. Although Miller continued to work for DeMille's production company, including shooting "Eve's Leaves" (1926), "The Clinging Vine" (1926) and "The Blue Danube" (1928) with Sloane, but never again worked for DeMille the director. By 1929, DeMille had wrapped up the operations of his indie studio and signed a three-picture deal with Metro-Goldwyn-Mayer. M.G.M. was just one of the studios Miller worked at after shooting his last film at DeMille in 1928; others included his old studio Pathe, R.K.O. Radio Pictures, and Universal. Some of the directors he worked with in the post-DeMille period were Donald Crisp (better known as an actor who would win an Oscar along with Miller on John Ford’s classic "How Green Was My Valley" ), Alan Hale (also better known as an actor), and William Beaudine (famously known as "One-Shot" for his propensity for a single take). It must have been a clash of styles between "One-Shot" and Miller, who was a perfectionist renowned for going to great lengths to achieve a certain look for his films, even oiling furniture and other woodwork to give a scene a glossy look when it was captured on celluloid. In 1932, he Miller "Me and My Gal" (1932) for director Raoul Walsh as the first picture under a long term contract he signed with Fox Studios. It was a fateful decision, to sign with Fox, as at the studio, he would become associated with the two people with whom he would establish his lasting reputation: Shirley Temple and John Ford.

         Shirley Temple, in the mid-1930s, was the most popular movie star in the country, if not the world. Three times she was ranked the number one box office star in America by Quigley Publications, the bible of exhibitors, keeping Clark Gable -- the fabled "King of Hollywood" due to his box office prowess -- from ever actually getting his hands on the box office crown. Arthur Miller became the moppet's personal cameraman: Just as William Daniels was assigned to shoot Greta Garbo movies at M.G.M., so was Miller assigned to Temple's oeuvre by Fox. Miller created an aureole around the tot's blonde locks by back-lighting her head, often lighting her in high key and the actor with whom she was playing in low key to heighten her allure. (Miller would use a similar lighting scheme to create a mystical effect with Jennifer Jones -- in an Oscar-winning performance -- in "The Song of Bernadette", the film that brought him the second of his two Academy awards for black and white cinematography. Miller first worked together with John Ford on the Temple vehicle "Wee Willie Winkie" (1935), and the six-time Oscar winner would become Miller's favorite director. John Ford gave Miller the freedom to light and photograph a picture that he desired as the great craftsman he was. Their collaboration reached its height in, when Miller shot "How Green Was My Valley" for Ford.

         Camerawork in the 1920s and '30s, as the movies matured, tended to emphasis a soft style, which was felt to be more "artistic" as it evoked the softness of a painted picture, not the sharpness of a documentary photograph, which at the time was considered inartistic. This "soft style" that was considered "art" by most lighting cameramen and directors of his generation was anathema to Miller, who was a hyper-realist. Miller created hard images, with deep shadows and brilliant highlights. A master of black and white photography, he gave his images a high glossiness and intense coloration. For How Green Was My Valley (1941), an evocation of a Welsh mining time a generation or so in the past, Ford wanted a sharpness that would not let his miners disappear into a background (not into a haze of sentimentality), as they would if the film was shot with a flatness of style. He and Miller decided on deep-focus photography, such as that William Wyler and Ford himself had pioneered with the great lighting cameraman Gregg Toland on such films as "Dead End" (1938, Wyler) and "The Long Voyage Home" (1940). 

At the 1942 Academy Awards ceremony, both Miller and Ford won Oscars, Miller for his cinematography and Ford for his direction. (In addition, 20th Century-Fox head honcho Darryl F. Zanuck took home the gold that evening for Best Picture with "Valley".) Miller's deep-focus cinematography on the picture beat out Greg Toland's fabled deep-focus work for Citizen Kane (1941), which has given grist to many a debate. The fact is, Miller was very respected in his craft, being nominated for an Oscar for cinematography each year from 1940 through 1947, inclusive, with the sole exception of 1945. He won a second Oscar two years after "Valley" for "The Song of Bernadette" (1943), and though his mastery was in black and white, his second Oscar nomination was for the color cinematography of "The Blue Bird" (1940). One of the great ironies is that Miller never shot a Western for Ford, whose great visual sense as evidenced by his Westerns is acknowledged as "painterly". However, he did shoot one of the most interesting Westerns ever made, "The Ox-Bow Incident" (1943), entirely in a studio. Miller's lighting scheme conveys the idea that he story is taking place in the course of a single day, from sunset to sunrise.

Cinematographer:
1. The Prowler (1951) (as Arthur Miller) 

2. The Gunfighter (1950) (as Arthur Miller) 

3. Whirlpool (1949) (director of photography) (as Arthur Miller) 

4. A Letter to Three Wives (1949) (as Arthur Miller) 

5. The Walls of Jericho (1948) (as Arthur Miller) 

6. Gentleman's Agreement (1947) (director of photography) (as Arthur Miller) 
... aka Laura Z. Hobson's Gentleman's Agreement (USA: complete title) 

7. The Razor's Edge (1946) (director of photography) (as Arthur Miller) 

8. Anna and the King of Siam (1946) (as Arthur Miller) 

9. Dragonwyck (1946) (as Arthur Miller) 

10. A Royal Scandal (1945) 
... aka Czarina (UK) 

11. The Keys of the Kingdom (1944) (as Arthur Miller) 

12. The Purple Heart (1944) (as Arthur Miller) 

13. The Song of Bernadette (1943) (director of photography) (as Arthur Miller) 
... aka Franz Werfel's The Song of Bernadette (USA: complete title) 

14. The Ox-Bow Incident (1943) (as Arthur Miller) 
... aka Strange Incident (UK) 

15. The Moon Is Down (1943) (as Arthur Miller) 

16. Immortal Sergeant (1943) (as Arthur Miller) 

17. Iceland (1942) 
... aka Katina (UK) 

18. This Above All (1942) 

19. Son of Fury: The Story of Benjamin Blake (1942) 
... aka The Story of Benjamin Blake 

20. The Men in Her Life (1941) 

21. How Green Was My Valley (1941) (as Arthur Miller) 
... aka Richard Llewellyn's How Green Was My Valley (USA: complete title) 

22. Man Hunt (1941) (as Arthur Miller) 

23. Tobacco Road (1941) (as Arthur Miller) 

24. The Mark of Zorro (1940) (as Arthur Miller) 

25. Young People (1940) (uncredited) 

26. Brigham Young (1940) (director of photography) (as Arthur Miller) 
... aka Brigham Young: Frontiersman (UK) (USA: promotional title) 

27. On Their Own (1940) 

28. Johnny Apollo (1940) (director of photography) (as Arthur Miller) 

29. The Blue Bird (1940) 

30. Here I Am a Stranger (1939) 

31. The Rains Came (1939) (director of photography) (as Arthur Miller) 

32. Susannah of the Mounties (1939) 

33. Young Mr. Lincoln (1939) (uncredited) 

34. The Little Princess (1939) 

35. Submarine Patrol (1938) 

36. Just Around the Corner (1938) 

37. Little Miss Broadway (1938) (as Arthur Miller) 

38. Rebecca of Sunnybrook Farm (1938) 

39. The Baroness and the Butler (1938) (photographed by) (as Arthur Miller) 

40. Heidi (1937) (as Arthur Miller) 

41. Wee Willie Winkie (1937) 

42. Stowaway (1936) 

43. Pigskin Parade (1936) 
... aka Harmony Parade (UK) 

44. 36 Hours to Kill (1936) 
... aka Thirty-six Hours to Live 

45. White Fang (1936) 

46. Paddy O'Day (1935) 

47. Welcome Home (1935) 

48. Black Sheep (1935) 

49. It's a Small World (1935) 

50. The Little Colonel (1935) 

51. Bright Eyes (1934) (as Arthur Miller) 

52. The White Parade (1934) 

53. Love Time (1934) 

54. Handy Andy (1934) 

55. Bottoms Up (1934) 

56. Ever Since Eve (1934) 

57. The Mad Game (1933) 

58. My Weakness (1933) 

59. The Last Trail (1933) (as Arthur Miller) 

60. The Man Who Dared (1933) 

61. Hold Me Tight (1933) 

62. Sailor's Luck (1933) 

63. Me and My Gal (1932) (as Arthur Miller) 

64. Okay, America! (1932) 
... aka The Penalty of Fame (UK) 

65. Young Bride (1932) (as Arthur Miller) 

66. The Big Shot (1931) (as Arthur Miller) 
... aka The Optimist 

67. Bad Company (1931) (as Arthur Miller) 

68. Father's Son (1931) 

69. See America Thirst (1930) 

70. The Truth About Youth (1930) (photographed by) (as Art Miller) 

71. The Lady of Scandal (1930) (as Arthur Miller) 
... aka The High Road (UK) 

72. Officer O'Brien (1930) 

73. His First Command (1929) 

74. Oh, Yeah! (1929) 
... aka No Brakes (UK) 

75. Sailor's Holiday (1929) (as Arthur Miller) 

76. Big News (1929) 

77. The Flying Fool (1929) 

78. Strange Cargo (1929) (as Arthur Miller) 

79. Bellamy Trial (1929) 

80. The Spieler (1928) 
... aka The Spellbinder (UK) 

81. Annapolis (1928) 
... aka Branded a Coward (UK) 

82. The Cop (1928) 

83. Hold 'Em Yale (1928) 
... aka At Yale 

84. The Blue Danube (1928) (as Arthur Miller) 
... aka Honour Above All (UK) 

85. The Angel of Broadway (1927) 

86. Vanity (1927) (as Arthur Miller) 

87. Nobody's Widow (1927) (as Arthur Miller) 

88. For Alimony Only (1926) 

89. The Clinging Vine (1926) (as Arthur Miller) 

90. Eve's Leaves (1926) (as Arthur Miller) 

91. The Volga Boatman (1926) (as Arthur Miller) 

92. Made for Love (1926) (as Arthur Miller) 

93. The Coming of Amos (1925) (as Arthur Miller) 

94. His Supreme Moment (1925) (as Arthur Miller) 

95. A Thief in Paradise (1925) 

96. In Hollywood with Potash and Perlmutter (1924) (as Arthur Miller) 
... aka So This Is Hollywood (UK) 

97. Tarnish (1924) 

98. Cytherea (1924) 
... aka The Forbidden Way (USA) 

99. The Eternal City (1923) 

100. The Cheat (1923) (as Arthur Miller) 

101. Bella Donna (1923) 

102. Kick In (1922) 

103. To Have and to Hold (1922) 

104. Three Live Ghosts (1922) (as Arthur Miller) 

105. Forever (1921) 
... aka Peter Ibbetson 

106. Experience (1921) (as Arthur Miller) 

107. Paying the Piper (1921) (as Arthur Miller) 

108. Idols of Clay (1920) (as Arthur Miller) 

109. Lady Rose's Daughter (1920) (as Arthur Miller) 

110. The Right to Love (1920) 

111. His House in Order (1920) (as Arthur Miller) 

112. On with the Dance (1920) (as Arthur Miller) 

113. Counterfeit (1919) (as Arthur Miller) 

114. A Society Exile (1919) (as Arthur Miller) 

115. Our Better Selves (1919) 

116. The Profiteers (1919) (as A.C. Miller) 

117. The Cry of the Weak (1919) (as A.C. Miller) 

118. A Japanese Nightingale (1918) (as Arthur Miller) 

119. The Hillcrest Mystery (1918) 

120. Convict 993 (1918) 

121. Sylvia of the Secret Service (1917) 

122. The Mark of Cain (1917) 

123. The On-the-Square Girl (1917) 

124. Blind Man's Luck (1917) 

125. The Iron Heart (1917) 

126. The Recoil (1917) 

127. The Hunting of the Hawk (1917) (as A.C. Miller) 
... aka Hunting the Hawk (USA: reissue title) 

128. Kick In (1917) (as A.C. Miller) 

129. Arms and the Woman (1916) (as A.C. Miller) 

130. New York (1916) 

131. The Perils of Pauline (1914) 

Camera and Electrical Department:

· 1930s 

· 1900s
1. A Woman Commands (1932) (cinematographer: additional scenes) (uncredited) 
... aka Maria Draga (Australia) 

2. The True Heart of an Indian (1909) (assistant camera) 
... aka A True Indian's Heart (USA) 

